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862 THE NORTH AMERICAN REVIEW 

"Nothing less than commercial, intellectual, ethical, and spiritual 
unity is to be the final outcome of man's career on earth, for the simple 
reason that unity is the essential, fundamental fact at the bottom of life." 

This idea is in direct line with the great mass of modern speculation; 
with that noble conjecture of the judicious Hooker that " God is not 
only one, but very oneness." Is not Browning saying the same thing 
when he writes: 

"When all mankind is alike perfected, 
Equal in full-blown powers — then, not till then, 
I say begins man's general infancy. 



Then shall his long triumphant march begin, 
Thence shall his being date." 

Indeed, when all men bring forth the fruits of the spirit, which are 
love and self-sacrifice, we shall have a religion of science. 



St. Francis of Assisi. By Johannes Joegensen. New York: Long- 
mans, Green & Co., 1912. 

There are many lives of St. Francis, but nothing "of modern date can 
quite bring to mind the wondrous personality of the great saint as do the 
old books — the Life, by St. Bonaventura, the Legend of the Three Com- 
panions, the two lives by Thomas of Celano, the Little Flowers of St. 
Francis, The Mirror of Perfection, and the 8acru,m Commercium. All 
these books, except Thomas of Celano, come now in the handy little Tem- 
ple edition. For English readers the definitive and final biography must 
still be that of Sabatier. Practically all the necessary sources were 
reached by him, and whatever details needed revising could easily have 
been done in foot-notes. Sabatier had every equipment for his task: a 
liberal mind, temperamental understanding, leisure, and supreme devotion. 
He gave thirteen years to his work, and when done it was the final au- 
thority on the subject. 

As we open Jorgensen's book our taste is at once offended by the silly 
and sentimental picture of St. Francis by Spagnoletto, used as frontis- 
piece. It is as unrepresentative a portrait as could have been chosen. 
There is a well-established tradition of St. Francis's features; a tradition 
followed by Giotto, Lippo Lippi, Fra Angelico, and Gozzoli. One of the 
most beautiful and perfect portraits of the saint is Lippo Lippi's, in the 
National Gallery picture entitled " St. 'John the Baptist and Six Saints." 
For some reason this portrait is never reproduced in Franciscan literature. 

The disquieting error of taste that dictated the frontispiece is offensive 
also in the style of the book, with its pseudo-realistic details. On the first 
page one is assured that St. Francis, during his convalescence, "lay on 
one side of the wide bed while-the other was made up for him." Evidently 
the author's experience of modern hospitals was greater than his medieval 
learning. He also supplies us with long imaginary conversations between 
Francis and his mother. The whole attempt to force vividness by inac- 
curacy is painful and annoying. The scholastic notes at the back of the 
book, while valuable to a Franciscan student, are cumbersome in form 
and awkward in setting. 

The English into which the volume is translated is unscholarly; the 
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tense-sequence is badly handled. The volume bears the Nihil Obstat of 
the Catholic censor and the signature of Cardinal Farley. But without 
this it would still quite evidently be an attempt to produce a Catholic, 
popular Life which might displace Sabatier's. This one will never dis- 
place it for those who care to know the real St. Francis. 



Eomance and Reality. By Holbrook Jackson. New York: Mitchell 
Kennerley, 1912. 

If this volume of essays is not a very praiseworthy production, it is 
because the genre makes such great demands. The essay is to prose what 
the sonnet is to poetry. It must not only be " of its own arduous fullness 
reverent," but it must be masterly in form. Arnold's essays and Pater's 
still remain supreme achievements, and all our American essayists and 
most of the living English essayists have perfection still to seek. 

The best of the essays contained in the volume are the literary intro- 
ductions to Maeterlinck, Chesterton, Wells, and Robert Blatchford. In 
these the author achieves swift condensations of essential points and a 
power of quite vivid portraiture. He gives the essence of Maeterlinck, 
whose acute sense of the reality of the soul came to his contemporaries 
almost as a new revelation, when he says of him, " Everything for him has 
spiritual significance, yet never for a moment does he pretend to revealed 
or superhuman knowledge; he is untiring in his watchfulness, but brings 
no news of final certainty." 

The portrait of Chesterton, who lends himself so easily both to heroic 
portraiture and caricature, strikes a happy medium and is done to the life. 

The Essays Utopian, which open the book, are ephemeral and belong 
of their nature to periodical literature and not to a bound book. The 
section " Peter — Pantheism " just misses the charm which the truly child- 
like nature captures. Barrie or William Canton could have taken these 
subjects and touched them with magic, but here it is lacking, and the ma- 
terial is too slight to last. 

It is again the wizard's touch which is lacking to bring the section 
boldly called after George Meredith's Readings of Earth up to the point 
where it might claim the attention of a serious reader. Either strong 
emotion in the face of nature or exceptional powers of observation are 
the sine qua non of the nature-essay. The book contains essays above the 
average of those furnished us by the periodicals, but as a book the volume 
would hardly have a right to permanent shelf-room in the library of a 
1 iterature-lover. 



Hadji Murad. The Light that Shines in Darkness. By Leo Tol- 
stoy. Translated by Aylmer Maude. New York: Dodd, Mead & Co., 
1912. 

Rarely has a great master fallen into such incompetent and unsym- 
pathetic hands as Tolstoy. As if his other-worldliness were of itself not 
enough to make nine-tenths of the world misunderstand him, he must 
have all his manuscripts handled by one who never misses an occasion to 
belittle. Aylmer Maude is neither an understanding commentator nor a 
good translator. "The foot-notes," he writes in the introduction to 
Hadji Murad, "are not a part of the original work, but belong to the 



